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discursive expression were logically commensurate, then there
would be no reason for works of art to exist at all. It would
seem to follow that all feelings cannot be named, that the forms
of feeling and the forms of discursive expression are logically
incommensurate, that all meaning cannot be adequately expres-
sed by words. Mrs. Langer's and PralFs complaint is similar to
Dewey's. All works of art, she says, express 'forms of feeling'
they give us, 'insight into the nature of sentience'. Both Prall
and Langer stated that language cannot name certain feelings.
Prall's view shares much in common with this Bergsonian critique
of language. They are agreeing on one point that language
fails to represent reality. Thus language distorts reality while
art does not. The emotion and feeling of art cannot be expressed
in language.11

The work of art is a symbol of human feeling. The discur-
sive and non-discursive symbol of Langer is a subjective experi-
ence, emotion, feeling of the art. Particularly this non-discursive
symbol of art is inexpressible. Thus what art expresses,
according to Langer is not actual feeling but ideas of feeling.

Art is the expression of emotion and feeling. However, the
expression involves two factors. One is the expression of art
and other is the expression of the artist Here I am distingui-
shing art from the artist. But feeling and emotion which are
the necessary elements of art cannot be expressed by the artist.
Secondly, a piece of art also does not express properly its
meaning and ideas. Thus both the art and artist are inexpressible
to certain extent.

The other aspect of art is intuition. Art is the vision of
intuition. For Croce, art being intuition, has no definite con-
ceptual content. The artistic expression becomes the inner speech
and not external utterance. Aesthetic experience is no doubt
personal and private. Hence it cannot be communicated.
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Vol. 58. p. 309.